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WELCOME FROM SHARON DANIELS 
Director of Opera Programs 
In any given season, and certainly over each two year training period, we try to provide perform-
ance experiences for our aspiring young professional opera singers that will allow them to inte-
grate as many technical, musical, acting, and movement challenges as possible. We do this by vary-
ing repertoire, styles, languages, time periods, and performance venues. 
Our Mainstage Season usually presents the more "standard" repertoire of Puccini, Mozart, 
Berlioz, Britten, Strauss, Poulenc, etc. performed in The Boston University Theater with beautiful 
production values provided through a unique collaboration with our Theatre Arts School and The 
Huntington Theater Company. This year we present, for instance, Donizetti's Don Pasquale in 
February, and Gounod's Romeo et Juliette in April, each in the original language. 
Our Fringe Festival, modeled after the "outside the Fringe activities" at the Edinburgh Festival, 
provides opportunities to perform significant unusual shorter works in a small venue where the 
al' e enjoys almost "hands on" participation in the process. In addition, this Fringe Festival has 
a . new face. That long-cherished support from the School of Theater Arts in the artistic 
design and technical areas has developed into a more complete collaboration. Through the leader-
ship of the new Director of Theater Arts Jim Petosa, this year The Fringe offers a unique "opera-
meets-theater" season, which opens with the full length play Marat/Sade, presented by actors from 
the acting program, and then rotates in repertory with Opera Institute offerings of Kurt Weill and 
Bertold Brecht's The Seven Deadly Sins and Peter Brook's adaptation of Bizet's Carmen, La Tragedie 
de Carmen. We are thrilled about this new idea, which supports our commitment to opera as a 
culmination of all the theatrical and musical arts. 
Through the Fringe Festival in the last 6 years, our students and audiences have enjoyed Menotti's 
The Medium,Wargo's Seduction of a Lady, Foss' The jumping Frog of Calaveras County, Ullmann's The 
Kaiser From Atlantis, Bernstein's Trouble in Tahiti, Bartok's Bluebeard's Castle, Paulus' The Village Singer, 
Bowles' Picnic Cantata, Martin's Tobermory, Bach's Coffee Cantata, Merryman's Antigone,Viardo's 
Cendrillon, Handel's C/ori, Tirsi, e Fileno, and Puccini's Gianni Schicchi. 
Members of The Opera Institute, Opera Theater and Opera Workshop study voice, coach 
repertoire, and take classes in period movement styles, stage combat, commedia, ballet, Alexander 
Technique, Italian conversation, Italian recitative, and acting. They are ciught by professionals who 
"have done" or "are doing" that to which they aspire. They participate in masterclasses by distin-
guished guests and faculty. We are proud of our program and our young artists, whose current 
singers and alumni sing this year on the stages of The Metropolitan Opera, The Boston Lyric 
Opera, New York City Opera, The San Francisco Opera, Chicago Opera Theater, The 
Lyric Opera of Chicago, the Kansas City Lyric Opera, The European houses of Metz, 
Mannheim, Munich, and Paris, and The Festivals at Glimmerglass, St. Louis, Santa Fe, 
Chautauqua, and Tanglewood. We are thrilled that this season our own Carmen, directed by 
Jim Petosa with Music Director William Lumpkin, will tour to the Olni Theater in Baltimore. 
Welcome. Enjoy these special young singers and actors, assisted in their process by the generous 
and expert gifts of faculty, guest directors, Theater Arts designers, technical assistants, and crew. By 
·cc ·)'.ng all of our hard work and artistry, opera takes on a fresh new purpose for a new 
gE: . ion. 
SYNOPSIS 
A young girl named Micaela arrives in Seville looking for the soldier Don Jose, her child-
hood sweetheart. She brings him a letter and a kiss from his mother. Carmen, a gypsy 
who works at the cigarette factory, throws a flower to the young corporal and sings an 
erotic love song. The two girls fight and Jose's superior, Zuniga, appears and orders Jose to 
take Carmen to jail. 
Carmen promises Jose that she will meet him at the inn of her friend Lilias Pastia if he 
agrees to free her. Jose agrees and Carmen escapes through her own mischief. Zuniga 
demotes Jose and warns him to beware. 
Carmen arrives at the inn with stolen goods. Zuniga offers Carmen money for her favors, 
which she accepts. Suddenly, Jose arrives and Carmen abandons Zuniga for Jose. The 
bugles sound, summoning the men back to the barracks. Carmen is furious that Jose must 
leave and begins to taunt him. Jose discovers Zuniga, loses control and kills the officer. 
Escamillo, the famous bullfighter, approaches the tavern. He buys a round of drinks ar1-
taken by the exotic Carmen. Jealous, Jose proceeds to pick a fight with Escamillo. Carmen 
separates the men and Escamillo exits after inviting all to his next bullfight. 
Jose discovers his love for Carmen in the flower song. The two lovers go to the mountains 
where they perform a ritual marriage. Carmen's lover, Garcia, appears at their camp. The 
two men challenge each other to a duel and leave to fight. Carmen reads her tarot cards 
and sees her tragic fate. Garcia returns to the camp and falls dead at Carmen's feet. 
Micaela enters searching for Jose. They go separate ways. 
Carmen becomes Escamillo's mistress. Jose returns in search of Carmen to persuade her 
to leave with him and start a new life. She refuses. When Escamillo is killed in the arena, 
Carmen goes with Jose to the place where the cards have fortold her death. 
PROGRAM NOTES 
An Opera about an Opera. 
When Bizet's Carmen was first produced at Opera Comique in 1875, it was a failure and 
did not enjoy the success it deserved until after Bizet's death. The replacement of the 
original dialogue with recitatives by Guiraud gave the opera new life and became the ver-
sion that most performers and audiences are familiar with. Both the dialogue and recita-
tive versions represent opera on the grandest scale; a large cast, chorus, orchestra and 
spectacle are all present in Bizet's opera. In the early I 980's Peter Brook, disgusted by the 
"mausoleum" that the opera had become, created La Tragedie de Carmen in an attempt to 
remove "brick by brick, layer by layer" the conventional productions of Bizet's Carmen as 
well as to restore the essence of the original Prosper Merimee novella. He has stripped 
the Bizet opera down to the four main characters plus a few supporting speaking rolf" I) 
The orchestra has been reduced to 15 players (for our production, we have reduced J1 
to three) . He even gave the opera a new title, La tragedie de Carmen. 
Tonight, you will not see the chorus of cigarette girls or soldiers. You will not be treated to 
the crisp and vivacious quintet of the thieves. You will not hear the beautiful sonorities of a 
symphonic orchestra hurling ominous fate motives and bull fighting music. You will not spend 
four hours waiting for what you know is going to happen and exactly when it is supposed to 
happen. 
You will hear the beauty of Bizet's music, somewhat reworked and reordered to preserve the 
story line of the novella. You will see the hot headed Don Jose and his fatal attraction for the 
dark-eyed gypsy Carmen. You will see a murderous and treacherous Don Jose defeated by 
his own jealousy. You will meet a new character that does not appear in the Bizet version. 
You will feel and understand elements of the Carmen you have come to love that perhaps 
may go otherwise unnoticed and perhaps unexplored or even ignored by conventional stag-
ings of the Bizet Carmen. Finally, and perhaps most importantly, you have a bird's eye view of 
our fine acting singers performing within the intimacy of the Studio 210 theatre. La tragedie 
de Carmen, a perfect vehicle for our promising singers and our intimate Fringe Festival. We 
invite you to explore with us this taut, intense and tragic version of the beloved Carmen. 
-Will iam Lumpkin and Jim Petosa 
FUTURE MAINSTAGE PRODUCTIONS 
Don Pasquale 
By Donizetti 
Sharon Daniels, Stage Director 
William Lumpkin, Conductor 
Performances: February 12, 13, 14, 15, 2004 
Romeo et Juliette 
By Gounod 
James Marvel, Stage Director 
William Lumpkin, Conductor 
April 15, 16, 17, 18, 2004 
MEET THE DIRECTORS 
Jim Petosa, Stage Director, became the Director of the School of Theater Arts in the Boston 
University College of Fine Arts in July 2002. Since. 1994, he has been the artistic director for 
the Olney Theater Center outside ofWashington, D.C. The Olney is a regional theater com-
pany that incorporates two additional companies: The National Players, a touring company, 
and the Potomac Theater Project, which presents new works focusing on political issues. 
Mr. Petosa's recent OTC directing credits include The Laramie Project, She Loves Me and The 
Madwoman of Chai/lot. He was nominated for a Helen Hayes Outstanding Direction of a 
Musical for Jacques Brei is Alive and Well ... His drama Look! We Have Come Through!, which 
depicts the relationship between D.H. Lawrence and his wife Frieda, received a nomination 
for the Charles MacArthur Award for Outstanding New Play in 1998. 
As a guest artist, Mr. Petosa has directed at the John F. Kennedy Center for the Performing 
Arts, Studio Theatre, Round House Theatre and the Smithsonian Institution, and for academic 
theatre programs at the University of Maryland, Catholic University, George Washington 
University and Middlebury College. A member of Actors' Equity Association and the ~ 
Dramatists Guild, Mr. Petosa serves on the board of the Society of Stage Directors and 
Choreographers, The Charter Theatre and the advisory board of the Playwrights Forum. 
William Lumpkin, Music Director, has conducted, for the Opera Institute, productions of 
ldomeneo,A Midsummer Night's Dream, Die Fledermaus, La boheme, Gianni Schicchi, Postcard from 
Morocco, La clemenza di Tito, Le nozze di Figaro, Beatrice and Benedict as well as productions of 
Dido and Aeneas, The Village Singer, and the premiere of Antigone by BU faculty composer 
Marjory Merryman. Mr. Lumpkin most recently conducted critically acclaimed performances 
of Flight at Opera Theatre of St. Louis in a production directed by Colin Graham. In 2002, Mr. 
Lumpkin conducted performances of the Philip Glass opera Galileo Ga/ilei at the Brooklyn 
Academy of Music and at the Goodman Theatre in Chicago. 
Mr. Lumpkin has also served on the music staff at Opera Theatre of St. Louis since 1999 as 
Assistant to the Music Director/Associate Chorus Master as well as cover conductor for the 
operas. During the 200 I season, Mr. Lumpkin made his professional debut with OTSL con-
ducting a matinee performance of La boheme and conducted performances of The Magic Flute 
and Lucia during the 2002 season. He traveled with the company to Japan in 200 I as 
Associate Conductor to Steuart Bedford for the Japanese premiere of The Tale of 
Genji, preparing both the Tokyo Philharmonic and the Tokyo Opera Singers. 
Mr. Lumpkin's other professional credits include Boston Lyric Opera where he served as 
Associate Conductor/Chorusmaster, and was also engaged by the Chicago Opera Theater in 
the same capacity for the Phillip Glass opera Akhnaten. In November, 2002, Mr. Lumpkin was 
guest conductor for the UIUC production of Gounod's Romeo et Juliette, receiving rave 
reviews both for his conducting and the finesse of the orchestral playing. Recently, Mr. 
Lumpkin was engaged by the Greater Boston Youth Symphony Orchestra to assist in 
rehearsals and preparation for upcoming performances of Cosi fan tutte and the Brahms 
Requiem. 
With the Los Angeles Opera, Mr. Lumpkin was associate pianist/assistant conductor for 
productions of Xerxes, Don Pasquale, Le nozze di Figaro, and Un bal/o in maschera. He has 
also served as Music Director/Conductor for the UCLA Opera, principal coach/assistant 
conductor for USC Opera, and was on the professional staff at Oberlin Conservatory 
where he was assistant music director/chorus master for Oberlin Opera Theater. Also an 
experienced collaborative pianist, Mr. Lumpkin has appeared in recital with such eminent 
artists as Marie Piette, Sari Gruber, Rodney Gilfrey, Richard Clement, & Julianna Gondek. 
Tomer Zvulun, Production Stage Manager, has been Stage Manager and Assistant Director 
for more than 40 operas. Mr. Zvulun has spent 3 seasons as a Stage Manager for Israel's 
premier Opera company, The New Israeli Opera in Tel Aviv where he worked on Don 
Giovanni, Macbeth, Norma, Billy Budd, and L:Elisir d'amore. He has stage managed Turandot and 
Otel/o with the Ceaesaria Festival in Israel Summer Festival, and as an assistant director for 
the Israel Vocal Arts Institute, the summer workshop headed by Metropolitan Opera's Joan 
Dornemann. He worked there for four seasons on numerous productions including 
Lakme, Traviata, Pe/leas et Melisande and The Rape of Lucretia. Other credits include The 
lsr<>r" ~remier of Les Miserables, Othello at the NYC Pantheon Theatre, Carmen at Kentucky 
o1 p ie Fledermaus at The Indianapolis Opera and Beatrice and Benedict, Kaiser from 
Atlantis, Casi Fan Tutte, Die Fledermaus, ldomeneo and Midsummer Night's Dream at Boston 
University. Upcoming engagements include returning to BU for Romeo and Juliette, Saint 
Louis (Carmen and Secret Marriage), Indianapolis Opera (Cosi Fan Tutte), and debuts at 
Nashville Opera (Pagliacci and Pirates of Pensance) and Dallas Symphony's Bernstein's Mass. 
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